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serious omissions in Part If of Henry IV \ in Troilus and
Cressida, King Lear and Othello, they are fairly evenly divided.
The greater completeness of the folio text constitutes it the chief
authority for these variant quarto plays. An exception has to be
noted in the case of Richard III. Here, the omissions in the folio
are trifling, compared with those in the quarto; but textual evidence
conclusively proves that the folio text follows two different quarto
texts and contains systematic alterations. The first quarto, there-
fore, becomes the authoritative text for all except the omitted
passages1. Romeo and Juliet and Hamlet are unique in possessing
doublet quarto texts. The first quarto, in both cases, is very
defective; but, in the case of the former play, the folio text was
derived from the second quarto, while, in the case of the latter,
the folio text was taken from a copy which was considerably less
complete.

The great discrepancies in these texts demand some explanation.
There can be little doubt that they are due, in the main, to the
fact that the defective texts were based on copies which had been
adapted for the stage. From the fact that Shakespeare wrote for the
stage, it must not be inferred that he allowed himself to be bound
by the exigencies of stage performance. The need of adaptation
for stage purposes has always made itself felt in the case of the
texts of plays, even to the present day; and it is highly probable
that none of the longer plays of Shakespeare were ever pro-
duced in the theatre exactly as they were written. There is,
moreover, definite evidence that the plays of other dramatists
were shortened for the stage. It is in this sense that we are to
understand the statement made on the title-page of the second
quarto of Hamlet,' newly imprinted and enlarged to almost as much
againe as it was, according to the true and perfect Coppie/ and
similar statements in the quartos of other plays.

The references in the prologue to Romeo and Juliet to 'the
two hours traffic of our stage,' and in that of Henry VIII to ' two
short hours,' fix the average length of a performance. The mere
length of such plays as Richard III, Hamlet, Othello, King Lear,
Troilus and Cressida, Part II of Henry IV, Henry V, necessi-
tated curtailment Thus, of the long scene in Richard IIP,
numbering five hundred and forty lines in the folio, nearly eighty
are omitted (including a passage of over fifty lines); the quarto text
of Hamlet omits sixty lines of Hamlet's interview with Rosencrantz

1 The genealogy of the text of Richard III la described in an appendix to this chapter.
a Act iv, BO. 4.